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Hardback | 248 pages | £35.00
149 color illus.

Art forms

History of art / art
design styles
African history

Elizabeth Wayis Associate Curator of
Costume at The Museum at the
Fashion Institute of Technology and

the curator of Africa’s Fashion

Diaspora (2024). She has curated
Black Fashion Designers (2016), Fabric
in Fashion (2018), Head to Toe (2021),
and Fresh, Fly, and Fabulous: Fifty
Years of Hip Hop Style (2023).

Africas Fashion Diaspora
Yale University Press (John Wiley & Sons Ltd)

10 September 2024

The first scholarly book to examine a wide breadth of the
African Diaspora and its influence on international
fashion

One of the first books to examine the wide breadth of the
African Diaspora and its influence on international fashion.
Tracing the local and global impact of Black Diasporic
designers, Africa’s Fashion Diaspora is one of the first books to
explore the diverse perspectives and significant roles that
Black designers have contributed to the creation of
international fashion culture. With a focus on the twentieth

and twenty-first centuries, this book features some of the best
examples of innovative fashion throughout the period and
contextualizes how diasporic designers work can speak to
contemporary issues, including decolonization, sustainability,
and social equity. Diasporic designers cannot be
monolithically defined—they come from varied cultures and
their work speaks to their personal experiences, as well as
wide ranges of influence. Featuring cutting-edge designers
such as Oliver Rousteing, Tremaine Emory, Virgil Abloh and
their work in the major fashion houses of Balmain, Denim
Tears and Off-White, as well as PathéO, Stephen Burrows,
Patrick Kelly and the iconic designs from the 1970s and 1980s.
Hylan Booker's creative output during his time as Head of the
House of Worth during the 1960s London relaunch is also
explored. Africas Fashion Diaspora introduces readers to
important, yet unexamined fashion histories that form our
current fashion ecosystem and support the impactful
designers who are shaping contemporary culture.  Exhibition
Schedule:  The Museum at the Fashion Institute of
Technology, New York (September 18, 2024—December 29,
2024)

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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32 color + 16 b-w illus.

Medicine: general issues
Fashion textiles: design
Textile artworks

Margarette Lincoln is a visiting
researcher at the University of
Portsmouth, and curator emerita of
the National Maritime Museum. She is
the author of numerous books,
including London and the
Seventeenth Century and Trading in
War, which was shortlisted for the
Wolfson Prize.

Perfection

400 Years of Womens Quest for Beauty
Yale University Press (John Wiley & Sons Ltd)

10 September 2024

A colourful account of women’s health, beauty, and
cosmetic aids, from stays and corsets to today’s viral
trends

A colourful account of women’s health, beauty, and cosmetic
aids, from stays and corsets to today’s viral trends  Victorian
women ate arsenic to achieve an ideal, pale complexion, while
in the 1790s balloon corsets were all the rage, designed to
make the wearer appear pregnant. Women of the eighteenth
century applied blood from a black cat'’s tail to problem skin,
while doctors in the 1880s promoted woollen underwear to
keep colds at bay. Beautification and the pursuit of health may
seem all-consuming today, but their history is long and
fantastically varied. = Ranging across the last four hundred
years, Margarette Lincoln examines women’s health and
beauty in fascinating detail. Through first-hand accounts and
reports of physicians, quacks, and advertising, Lincoln
captures women’s lived experience of consuming beauty
products, and the excitement—and trauma—of adopting the
latest fashion trends.  Considering everything from body
sculpture, diet, and exercise to skin, teeth, and hair, Perfection
is a vibrant account of women'’s body-fashioning—and shows
how intimately these practices are related to community and
identity throughout history.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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History of fashion
History of art design
styles: from ¢ 1900 -
Biography: literary

Wendy Hitchmough is emeritus
senior lecturer at the University of
Sussex and was curator at the
Bloomsbury artists’ home, Charleston,
for over 12 years.

The Bloomshury Look
Yale University Press (John Wiley & Sons Ltd)

23 April 2024

A landmark study of how the famed Bloomsbury Group
developed their distinct aesthetic

A landmark study of how the famed Bloomsbury Group
developed their distinct aesthetic “Fascinating and
wide-ranging. . . . Will be enjoyed by both Bloomsbury
aficionados and newcomers alike.”—Lucinda Willan, VA
Magazine The Bloomsbury Group was one of the most
successful and influential interdisciplinary collectives of the
twentieth century. While its members resisted definition, their
vibrant art and dress imparted a coherent, distinctive group
identity. The Bloomsbury Look is an intimate and novel
exploration of the ways in which the Group enabled its
members to test and explore radical ideas and identities in
public and in private, placing Vanessa Bell and Virginia Woolf
centre-stage as curators of the collective’s visual narratives.
Drawing on a wealth of unpublished photographs and archival
material, Wendy Hitchmough examines the use of the family
album as a vehicle for the Group’s self-fashioned aesthetic.
Extensive new research charts the evolution of Omega dress
and considers Bloomsbury’s engagement with exhibitions as
artists, models, curators, critics, and collectors to determine its
pivotal role within twentieth-century modernism.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Fashion textiles: design
Exnibition catalogues
specific collections
Textile artworks

Andrew Bolton s curator in charge,
The Costume Institute, The
Metropolitan Museum of Art, New
York.

Sleeping Beauties

Reawakening Fashion

Metropolitan Museum of Art (John Wiley &
sons Lta)

25 June 2024

This vibrant publication brings to life four centuries of
extraordinary garments and accessories inspired by the
natural world

This vibrant publication brings to life four centuries of
extraordinary garments and accessories inspired by the

natural world  Sleeping Beauties: Reawakening Fashion
explores clothing’s complex relationship with the body

through the senses, offering new ways for understanding and
experiencing a garment’s inherent artistry. Engaging texts by
scholars, scientists, and conservators reveal the history behind
over 200 works of fashion while also addressing their fragility
and ephemerality. Exceptional new photography by Nick

Knight of creations by international couturiers and design
houses—including Cristobal Balenciaga, Thom Browne, Collina
Strada, Christian Dior, Gucci, Charles James, LOEWE, Madame
Grés, Thebe Magugu, Maison Margiela, Alexander McQueen,
Issey Miyake, Paul Poiret, Yves Saint Laurent, Elsa Schiaparelli,
Bea Szenfeld, Philip Treacy, Iris van Herpen, Louis Vuitton, and
Charles Frederick Worth—further deepens our appreciation

for each object’s sensorial integrity. Published by The
Metropolitan Museum of Art/Distributed by Yale University
Press Exhibition Schedule: The Metropolitan Museum of Art,
New York (May 10-September 2, 2024)

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Paperback | 160 pages | £16.99

94 color and 60 black and
white illustrations

The arts: general issues
Fashion textiles: design

Debra N. Mancoff explores the
interconnections of fashion, art, and
culture and has authored more than
twenty books. She is a Scholar in
Residence at the Newberry Library in
Chicago.

A Looking at Fashion

A Guide to Terms, Styles, and Techniques
Getty Trust Publications (John Wiley & Sons Ltd)

27 August 2024

What is an epaulette? What is a keffiyeh? These clothing
items-and hundreds more-are entertainingly explained
and vividly illustrated in this accessible guide.

Whether in art or life, fashion makes a statement. It gives form
to the temper of the times and the motives of the moment,
charting shifts in society, status, technology, and economy.
Fashion is shaped by both high and popular culture and
reveals the influence of individuals from diverse
socioeconomic backgrounds. Spanning the centuries and
representing a global point of view, Looking at Fashion is a
guide to the elements that make clothing practical, wearable,
stylish, and distinctive. Created for scholars, students,
fashionistas, and anyone who wants to expand their
understanding of world culture through the history of dress,
this book provides a rich and varied lexicon of the vocabulary
that describes and explains the most essential components of
garments and techniques of clothing construction. Ranging
from basic pieces and their individual parts to structure,
embellishments, and innovations, Looking at Fashion offers
insights into the evolution of dress in terms of style, fit, and
design. Gorgeous color illustrations, including paintings,
photographs, historical garments, and custom drawings,
reveal the interrelationship of fashion and art from antiquity
to now.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Hardback | 256 pages | £30.00
250 illus (100 b-w, 150 colour)

Art forms

Exnibition catalogues
specific collections
Photography
photographs

Barbara Hulanicki launched Biba
in 1963 with her husband and
business partner Stephen Fitz -
Simon. She continues to design for
numerous companies and across
many design disciplines.

Martin Pel is curator of fashion
and textiles at the Royal Pavilion &
Museums in Brighton. He curated
Biba and Beyond: Barbara
Hulanicki (2012) and co - wrote
with Hulanicki The Biba Years
1963 - 1975 (V&A Publishing,
2014).

Biba

The Fashion Brand That Defined A
Generation

Yale University Press (John Wiley & Sons Ltd)

10 September 2024

A richly illustrated account of how by the mid 1960s Biba
was recognized nationally and internationally as the
center of London’s Swinging Sixties scene

Established as Biba's Postal Boutique by Barbara Hulanicki in
1963 selling inexpensive women’s fashion, Biba became a
decade later the most glamorous department store in London,
declared by the press as 'the most beautiful store in the world
".Customers included Twiggy, Mick Jagger, David Bowie, and
Freddie Mercury, whose girlfriend Mary Austin had been a
Biba girl. Selling everything to fill your wardrobes and furnish
your home, the seven - storey art deco building included the
Rainbow Room rest aurant where live music was performed
by The New York Dolls, Iggy Pop, and Liberace.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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203 color illus.

History of fashion
History: specific events
topics

History of art design
styles: ¢ 1600 to ¢ 1800

Amanda Wunder is associate
professor of history at Lehman
College and of art history and history
at the Graduate Center of the City
University of New York.

spanish Fashion in the Age of
Velazquez

A Tailor at the Gourt of Philip IV
Yale University Press (John Wiley & Sons Ltd)

13 February 2024

Bringing to life the world of Spanish royal tailor Mateo
Aguado and his colleagues during the reign of Philip 1V,
and exploring the distinctive look of the court in
seventeenth-century Madrid

Bringing to life the world of Spanish royal tailor Mateo
Aguado and his colleagues during the reign of Philip IV, and
exploring the distinctive look of the court in
seventeenth-century Madrid Spanish Fashion in the Age of
Velazquez is the first archival study of dress at the court of
Philip 1V, as told through the life and work of royal tailor
Mateo Aguado. Tailor to the queens of Spain from 1630 to
1672, Aguado designed the striking dresses that gave the
Spanish court its distinctive look in the Baroque era. The most
influential dress designer in the seventeenth-century Spanish
world, Aguado was responsible for creating the iconic dresses
that appear in some of Diego Velazquez’s most famous court
portraits.  Based on new research, this book brings to life
the world of Aguado and his colleagues at court. The long-lost
garments and accessories that the court artisans made for
their royal employers are reconstructed here for the first time.
Aguado’s creations played a crucial role in domestic and
international politics by shaping the royal image, and his
dresses took center-stage in major political events during
Philip IV’s reign. Richly illustrated with well-known
masterpieces along with surviving textiles and garments, the
book explores how Aguado’s dress designs shaped a new
vision of Spanish style, and Spanishness, that defined
Golden-Age Spain.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Art forms
Biography: literary
Biography: general

Hilary Davidson is associate professor
and chair of MA Fashion and Textile
Studies at the Fashion Institute of
Technology, New York. She has
curated, lectured, broadcast, and
published extensively in her field and

is author of Dress in the Age of Jane
Austen: Regency Fashion.

Jane Austens Wardrobe
Yale University Press (John Wiley & Sons Ltd)

12 September 2023

Hilary Davidson delves into the clothing of one of the
world’s great authors, providing unique and intimate
insight into her everyday life and material world

Hilary Davidson delves into the clothing of one of the world’s
great authors, providing unique and intimate insight into her
everyday life and material world  What did Jane Austen
wear? Acclaimed dress historian and Austen expert Hilary
Davidson reveals, for the first time, the wardrobe of one of the
world’s most celebrated authors. Despite her acknowledged
brilliance on the page, Jane Austen has all too often been
accused of dowdiness in her appearance. Drawing on Austen’s
161 known letters, as well as her own surviving garments and
accessories, this book assembles examples of the variety of
clothes she would have possessed—from gowns and coats to
shoes and undergarments—to tell a very different story. The
Jane Austen that Hilary Davidson discovers is alert to fashion
trends but thrifty and eager to reuse and repurpose clothing.
Her renowned irony and wit pepper her letters, which describe
clothes, shopping, and taste. Jane Austen’s Wardrobe offers
the rare pleasure of a glimpse inside the closet of a stylish
dresser and perpetually fascinating writer.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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LILAC SARSENET GOWN
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I have determined to trim my lilac sarsenet with black sattin
ribbon just as my China Crape is, 6d width at bottom, 3d or
4d at top.—Ribbon trimmings are all the fashion at Bath, &
I dave say the fashions of the two places are alike enough in
that peint, to content me.— With this addition it will be a very
useful gown, happy lo go anywhere.”
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9780300273564
Hardback | 216 pages | £30.00
90 color + 60 b-w illus.

History of art / art
design styles
Textile artworks
Decorative arts

Michael Beggsis a designer, artist,
and independent scholar based in
Berkeley, CA. Julie J. Thomson is an
educator, independent scholar, and
curator based in Black Mountain, NC.

Weaving at Black Mountain Gollege

Anni Albers, Trude Guermonprez, and
Their Students

Yale University Press (Jonn Wiley & Sons Ltd)

14 November 2023

A detailed study of the role and legacy of weaving at the
legendary Black Mountain College

A detailed study of the role and legacy of weaving at the
legendary Black Mountain College In the mid-twentieth
century, Black Mountain College attracted a remarkable roster
of artists, architects, and musicians. Yet the weaving classes
taught by Anni Albers, Trude Guermonprez, and six other
faculty members are rarely mentioned or are often treated as
mere craft lessons. This was far from the case: the weaving
program was the school’'s most sophisticated and successful
design program. About ten percent of all Black Mountain
College students took at least one class in weaving, including
specialists like textile designers Lore Kadden Lindenfeld and
Else Regensteiner, as well as students from other disciplines,
like artists Ray Johnson and Robert Rauschenberg and
architects Don Page and Claude Stoller. Drawing upon a
wealth of unpublished material and archival photographs,
Weaving at Black Mountain College rewrites history to show
how weaving played a much larger role in the legendary art
and design curriculum than previously assumed. The book
illustrates dozens of objects from private and public
collections, many of which have never been shown in this
context. Essays explore connections and networks fostered by
Black Mountain weavers; the ways in which weaving at the
college was linked to larger discourses about weaving and
craft; and Bauhaus influences transmitted by way of Anni
Albers. The book also includes works by five contemporary
artists that connect and respond to the legacy of weaving at
Black Mountain College today. Distributed for the Black
Mountain College Museum + Arts Center Exhibition
Schedule Black Mountain College Museum + Arts Center,
Asheville, NC (September 29, 2023—-January 6, 2024)

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Hardback | 212 pages | £35.00
200 color illus.

Fashion textiles: design
Gender studies: women
History of art design
styles: from ¢ 1900 -

Mellissa Huberis associate curator in
The Costume Institute at The
Metropolitan Museum of Art, New
York. Karen Van Godtsenhoven is an
independent curator based in
Belgium.

Women Dressing Women

A Lineage of Female Fashion Design

Metropolitan Museum of Art (John Wiley &
sons Lta)

by Desion

28 November 2023

This survey of women-led fashion design centered
around the twentieth and twenty-first centuries
emphasizes the creative agency and artistic legacy of
female creators

This survey of women-led fashion design centered around the
twentieth and twenty-first centuries emphasizes the creative
agency and artistic legacy of female creators “This excellent
book is recommended for readers interested in women
fashion designers, particularly those who are not well-known
today.”—Sandra Rothenberg, Library Journal (starred review)
Exploring the enduring impact of fashions created by and for
women, this book traces a historical and conceptual lineage
across more than 70 female designers— from unidentified
dressmakers in eighteenth-century France, to contemporary
makers who are leading the direction of fashion today—all
culled from the incredible permanent collection of The
Costume Institute. Insightful essays that consider notions of
anonymity, visibility, agency, and absence/omission reveal
women’s impact within the field of fashion, highlighting
celebrated designers and forgotten histories alike. The
publication includes fashion houses such as Mad Carpentier,
Elsa Schiaparelli, and Madeleine Vionnet, American makers
like Ann Lowe, Claire McCardell, and Isabel Toledo, along with
contemporary designers such as Rei Kawakubo, Anifa
Mvuemba, Simone Rocha, and Iris van Herpen. New
photography, created especially for this volume, uses light,
shadow, and reflection to connect the garments to the four
themes of the essays, which situate the works within a larger
social context, and a fold-out genealogical chart traces
connections between the makers featured. This overdue look
at women-led design will be essential reading for anyone
interested in the history of fashion.  Published by The
Metropolitan Museum of Art/Distributed by Yale University
Press Exhibition Schedule: Metropolitan Museum of Art,
New York (December 7, 2023—March 3, 2024)

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Hardback | 436 pages | £60.00
340 color illus.

Fashion textiles: design
Textile artworks
EXnibition catalogues
specific collections

Andrew Bolton is the Wendy Yu
Curator in Charge of the Costume
Institute at The Metropolitan Museum
of Art, New York.

Karl Lagerfeld

A Line of Beauty

Metropolitan Museum of Art (John Wiley &
sons Lta)

23 May 2023

A compelling look at the aesthetic and historical
significance of Lagerfeld’s work—from his elegantly
tailored pieces for Chanel to the witty, playful ensembles
that came to define the Lagerfeld brand

A compelling look at the aesthetic and historical significance
of Lagerfeld’s work—from his elegantly tailored pieces for
Chanel to the witty, playful ensembles that came to define the
Lagerfeld brand “The Met’s latest tome expertly narrates the
journey that earned Lagerfeld his seat at the hallowed throne
of modern high fashion.”—V Magazine  Unparalleled in its
luxurious presentation, this publication celebrates the virtuoso
artistry of Karl Lagerfeld (1933—-2019). Designed to evoke an
elegant parchment-and-cloth artist’s portfolio, it boasts a
pageant of stunning fashion photography alongside
Lagerfeld’s original sketches, offering a behind-the-scenes
window into his process as well as his sartorial brilliance. Silver
inks and select gold pages punctuate the book’s stylish
packaging and recall the designer’s signature accessories. An
illustrated timeline, unfurling from the back of the volume,
chronicles the designer’s long and illustrious career.

Lagerfeld produced over 10,000 pieces of clothing across his
extraordinary 65 years as a powerhouse fashion designer,
from his time at Chloé and Fendi in the 1960s and 1970s to his
celebrated leadership in the 1980s and beyond at Chanel and
with his own label. His voracious curiosity and boundless
imagination yielded beautiful, evocative garments, more than
200 of which are showcased here. These are accompanied by
personal reflections from Lagerfeld’s premiéres d’ateliers—the
seamstresses behind his extraordinary creations—as well as by
Anna Wintour, Patrick Hourcade, Amanda Harlech, and Tadao
Ando. A lavish work of art in its own right, this book is also an
essential resource on Lagerfeld and how his designs
transformed the entire fashion industry.  Published by The
Metropolitan Museum of Art/Distributed by Yale University
Press

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Fashion textiles: design
History of fashion
Regional studies

Katie Godmanis a costume librarian.
She studied MA Fashion Cultures:
History and Culture at London
College of Fashion and received the
Yarwood Award from the Costume
Society. She has presented papers at
the Association of Dress Historians
Conferences and at The International
Conference of Romanticism. She
writes for The Journal of the
Association of Dress Historians, as
well as historical and fantasy fiction.

Gothic Fashion The History

From Barbarians to Haute Couture
(Compact Edition)

Unicorn Publishing Group (IPS UK)

01 July 2024

From the ancient barbarians responsible for the fall of Rome,
to the black-lipped teenager updating their Instagram from a
graveyard, Goths have been with us for a long time. Ideas
about what is Gothic have changed and mutated, but a
fascination with the dark and dramatic has remained a
constant. The History of Gothic Fashion charts Gothic dress
from its ancient and medieval origins to its various revivals
and romanticised rebirths, examining its cultural inspirations
including folk lore, 19th-century novels, the silver screen and
rock music. For a subculture associated with literature and
historical fashion, there are surprisingly few books that focus
solely on Gothic fashion. The History of Gothic Fashion
provides an in-depth overview of the evolution of the darker
side of style.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Individual artists, art
monographs
Embroidery crafts
Textile artworks

A childhood spent in the Kent
countryside meant that nature
became a major part of Julia’s life. She
later spent time flying on Concorde,
chasing moon shadows and seeing
nature’s wonders from the edge of
space, but decided to rediscover the
gift of the smaller, yet still miraculous,
marvels that lay within her own
garden instead. She found hand
embroidery was the perfect way for
her to share the beauty and magical
life of nature, in all its sumptuous
colour, texture and detail. It became
her great passion to broider her
findings. She lives happily with her
family of animals in an old cottage in
Surrey.

seasons for the Soul - Spells of
Nature

The Embroidered Art of Julia van den
Bosch

Unicorn Publishing Group (IPS UK)

29 March 2024

Like so many people the artist found solace in nature
during the dark days of the pandemic lockdown. This
stunningly illustrated book is her record of the magic and
beauty she discovered on her own doorstep through the
changing seasons.

The beauty and magic of nature seen through the eye of a
needle. Colours of flowers and shapes of plants; bleached
grass and golden cornfields at harvest time; spiders webs on
the structures of decayed seedheads; a metallic green chafer
beetle landing on a deep crimson rose; a shooting star.
Beguiling discoveries that are part of the world full of secrets,
minute details and the sumptuous colours and textures of
nature that lend themselves to their translation into rich
embroidery. This embroidered path of the seasons uses hand
embroidery in its traditional role of storytelling to share
nature’s gifts. Each stitch holds the emotion of the moment
and keeps a record. The book tells the story of the
companionship and healing offered by the seasons during the
enforced isolation of the pandemic, and how it enabled the
artist to find beauty in solitude.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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Modesty, Flamboyance

9781789149562
Hardback | 224 pages | £20.00
90 illustrations, 24 in colour

General world history
Fashion textiles: design
Fashion society

Nina Edwardsis a freelance writer
based in London. Her books include
On the Button: The Significance of an
Ordinary Item (2011) and Darkness: A
Cultural History (Reaktion, 2018).

The Virtues of Underwear

Modesty, Flamboyance and Filth
Reaktion Books (Grantham Book Services (GBS)

01 August 2024

Unravels the intimate narratives woven into the fabric of
our most personal garments.

This book unravels the intimate narratives woven into the
fabric of our most personal garments. From the first loincloths
to the intricate layers of shapewear, the narrative explores the
concealed world of underwear as a silent communicator of
individual desire and societal affiliation. As an indicator of the
pulse of fashion, underwear evolves from minimalism to
intricate designs with new materials. Beyond its role in
denying our corporeal nature, underwear safeguards and
exposes, reflecting our innermost desires and past
experiences. From clean underclothing resisting carnal urges
to the protective embrace of fabric, this book illuminates the
profound, often hidden stories told by the garments beneath
our outer layers. It rewards the reader with historical insights
into both women’s and men’s underwear, and global cultures
of dress.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk
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9789198656671
Hardback | 96 pages | £40.00

Individual photographers
Fashion textiles: desian
Fashion society

Based inBologna (Italy), Giovanni
Previdi is a bookseller who discovered
his love for photography upon
purchasing his SX-70 Land Camera on
eBay. Intrigued by the idea that an
instant photo is not reproducible, he
shoots most of his work on an instant
or film camera. His photos have
appeared in ltalys biggest newspaper,
Corriere della Sera, the official
Polaroid Book (Chronicle Chroma, Los
Angeles 2021) and Vogue. . Several of
his portraits were displayed at the
ImageNation International Photo
Exhibition in Milan (2022).

The Art of Hat-Making

|talian craftsmanship from the Gervo
Valley

New Heroes Pioneers (Macmillan Distribution
(MDL))

15 September 2023

Cappellificio Cervo is to the world of millinery what the
analog camera is to the world of photography: a place of
return to fine art and inimitable craftsmanship. It is the
artistic integrity of this historic institution dating back to
1897, that photographer Giovanni Previdi has
documented so beautifully in How to Make a Hat.

Cappellificio Cervo is to the world of millinery what the analog
camera is to the world of photography: a place of return to
fine art and inimitable craftsmanship. It is the artistic integrity
of this historic institution dating back to 1897, that
photographer Giovanni Previdi has documented so beautifully
in How to Make a Hat. This book takes its readers on a journey
through Italian fashion history - hat-making history, to be
exact - and all through the lens of his SX-70 Polaroid camera.
Previdi spent several weeks following the ins and outs of the
companys hat-making process, focusing his camera on the
ritual of seemingly simple gestures at the hand of makers
whose craft was honed over generations. All this, in the
picturesque Cervo valley of the Biella province, where the pure
water plays an important role in the making of both ordinary
and high fashion hats. Capturing the essence of the textures
and colour intensities found in the natural fibres used to
create unique pieces, The book reflects on the importance of
reembracing quality and durability to counter the global fast
fashion, like his Polaroids, Previdi highlights the art of
patience and perfection to confront conveyor-belt
philosophies.

If you would like to order this title please do So either via the distributor or at bianca@durnell.co.uk








